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Edward Henry Potthast (t857-1927)
0n the Beach

c. 1915, 0il on canvas, 25 x 30 in.
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Herbert Mofton Stoops (1887-1948)
Wagon Train

19 13, 0il on canvas, 26 x 42 in
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Committed to honoring McKinnon's
vision and determined to return the collec-
tion to view, school officials and community
leaders worked to establish the SaltCreek
American Art Foundation and identified a

permanent home for it at Park funior High
School. With Iacob's guidance, the foundation
carved out a suitable gallery space, outfitting
it with appropriate lighting, climate control,
and security systems. Veteran conservator
Timothy Lennon was brought in to treat vari-
ous canvases. To present the collection more
informatively to both students and the public,

facob produced a docent training manual. "We

felt," she explains, "that we could enhance the
docents' understanding of not only the collec-
tion, but American art generally.'

Comprising more than 100 works -roughly half of them on view today - the
McKinnon Collection contains portraits,
genre scenes, and landscapes, as well as images

of the American West such as Herbert Mor-
ton Stoops's Wagon Train and John Hauser's
Indian on Horseback. "The collection really is

a little jewel," Jacob notes, "in the way that it
encapsulates American art history." The facets

of this jewel include Sargent's pastel study for
his large oil portrait of Mrs. Adrian Iselin (now
in the National Gallery of Art); Twachtman's
Spring Landscape (thin-trunked trees against a
neatly tripartite ground of pasture, hills, and
sky); and Potthast's On the Beach, an idyll
of innocence featuring girls in white dresses

highlighted with thick slashes of pink and yel-
low Two works from different phases of Guy
C. Wiggins's career - Winter in New York

City (c.1910) and Poem of Winter (c.1928) -exempli$, his skill in deploying the absence of
color. Chicago-area artists represented include
Margaret Burroughs, founder of the DuSable
Museum of African American History; Frank
V. Dudley, known for his depictions of Indi-
ana's rolling sand dunes; and Adam Emory
Albright, whose Vacation Days (1907) - two
barefoot boys perched on rocks overlooking a

iake - is the antithesis of the unsettling and
obsessively detailed pictures for which his son,

Ivan, Iater became famous.

s'f {,r I )!tN]'s coMn Fl }ts'l'
The Nettie I. McKinnon Gallery is open to

the public by appointment and welcomes indi-
vidual visitors, as well as groups. Yet students

remain the collection's primary audience. "Every

one of our kindergarteners comes here," Fitch
notes. "Our third graders learn about space and
perspective. Sixth graders do a research project

on a single work, or on a specific artist. \Alhatever

Frank V. Dudley (1868-1957)

Sand Dunes

c, 1913, Oil on panel, 24 x 30 in.

Joseph Fleck ( 1893-1977)
The Aspen Road

c. 1930,Oil on canvas,35 x 32 in.

Guy C. Wiggins (1893-1962)

Poem of Winter

c. 1928,0i1 on canvas,25 x 30 in.

the grade or age level, we try to bring their expe-

riences to bear on the paintings so that they are

immediately engaged."
Language arts teacher Osena Kuehnle

accesses the collection regularly, incorporating
it in various ways as she instructs her seventh-

grade pupils. "We do a huge unit on poetics,
studying word sounds, word connotations,
rhyme, and meter," she explains. "The culmi-
nating project for that unit is a trip to the gal-

lery. Prior to visiting, we read lohn Keats's'Ode
on a Grecian Urn,'examining it as a poem that
was written in direct response to an artwork."
In the gallery, Kuehnle asks her students to
consider the panoply before them and then
write their own responses to one work. "I have

them choose a perspective," she continues.
"They can choose the voice of a person or an

inanimate object in the image, they can write a

personal response to viewing it, they can write
in the voice of the artist, they can speak to the

artist, or to one detail in the piece, or they can

speculate why the artist chose to create the
piece at all. I use a lot of different strategies to
inspire kids, but being in the gallery really pro-
vides inspiration like nothing else. The poetry
they generate from that experience is the best

poetry I see from them all year." I
Kuehnle's strategy - allowing students

to craft a poem from the perspective of their
choosing, no matter how unusual - has

indeed resulted in some incisive observations,
both eloquent and imaginative. While examin-
ing a small bronze cast of Frederick MacMon-
nies's sculpture of the American Revolution-
ary war hero Nathan Hale (the monumental
version stands in New York's City Hall Park),
seventh-grader Laura McAllister projected her
voice into the rope that binds the patriot's feet,

while also reflecting on the noose around his
neck, the coil that ended his life:

My own sister is cuiled as a snake

Prepared to grasp the life she will take

As I am set free, a sack goes on his head,

And though I can't see, I know he is dead.

How true, as Nettie McKinnon asserted,
"that children as art lovers do grow in grace

and reverence." liiil

Photos courtesy Iacob Fine Art, Inc.

Information: saltcreekart.org

THOMAS CONNORS is a freelance art journalist

based in Chicago. His work has appeared in such publi-

cations as Arf d Antiques, Art+Auction, Town d" Coun-

try, and The International Herald Tribune.
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